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This talk explores the Mingei (folk craft) movement in modern Japan and its transmission to
the United States after World War Il, focusing on ceramics as a central site of exchange.

Themes

Defining Mingei: objects, ideology, and “craft” vs. “art”

The Mingei movement (mid-1920s-) and E. Asian modernity; parallels with the
British Arts and Crafts movement and the Deutscher Werkbund

Cultural identity: Whose “folk”? What “craft”?

Post- World War Il transmission: Mingei and American studio pottery

Key Terms

Mingei (K25 « [K:2%): folk craft or folk art, term coined in the mid-1920s; shortened
from minshateki kogei (F2R1) T.35), “people’s craft”

bi no hyéjun 3& DFEYE: Yanagi’s “criterion of beauty”: natural, simple, intimate,
sincere, plural, and selfless

bishu mibun £BiA47: beyond beauty and ugliness

chokkan [E.f8: intuition / direct perception

mumei: &4, © anonymous

Nihon Mingeikan: The Japan Folk Crafts Museum, Tokyo (1936-)

studio pottery: ceramics made by an individual artist-potterin a small workshop
tariki {tf. 77: Buddhist “other-power”

y6 no bi FH M E: beauty in utility

Timeline

1910-1945: Japan’s colonization of Korea

1916: Yanagi’s first trip to Korea

1920: Leach and Hamada open the Leach Pottery, St lves, England

1924: Yanagi and the Asakawa brothers open Korean Folk Art Museum, Seoul
1926: Yanagi, Hamada, Kawai, and Tomimoto issue prospectus for the Mingeikan
1929-1930: Yanagi teaches at Harvard; organizes two exhibitions

1936: Mingeikan opens in Komaba, Tokyo; financed by Ohara Magosabur6

1940: Leach publishes A Potter’s Book

1945-1952: Allied Occupation of Japan



¢ 1952-1953: Yanagi, Hamada, and Leach tour the United States, including Black
Mountain College and the Archie Bray Foundation

e 1955: Hamada and Tomimoto designated “Living National Treasures”

e 1972: The Unknown Craftsman published in English

e 1978: Mingei International Museum opens, San Diego

Major Figures in Japan

e Hamada Shoji (1894-1978): ceramist, co-founder, later Mingeikan director

¢ Kawai Kanijird (1890-1966): ceramist, co-founder
Bernard Leach (1887-1979): British ceramist, in Japan 1909-20; principal
interlocutor for Mingei to English-speaking audiences
Tomimoto Kenkichi (1886-1963): ceramist, early collaborator
Yanagi Soetsu (Muneyoshi) (1889-1961): writer/ philosopher, co-founder, central
spokesperson for the movement through writings, lectures, and museum work

Major Figures in the U.S.

o Karen Karnes: potter-in-residence, Black Mountain College during 1952 visit of
Yanagi, Hamada, and Leach
Warren MacKenzie (1924-2018): Leach apprentice; brought Mingei ideals to the
Midwest; professor, University of Minnesota
Susan Peterson (1925-2009): Ceramist; in publications and television introduced
Hamada and Mingei to many; professor, University of Southern California
Daniel Rhodes (1911-89): Ceramist; author of book on Tamba folk pottery;
professor, Alfred University
Peter Voulkos (1924-2002): leading postwar ceramic artist; acknowledged
influence from Hamada and Japanese ceramics
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Additional Resources:

Chiaki Ajioka lecture: “Mingei, Hamada and Leach: International Waves of Influence”

Japan Folk Crafts Museum

Mingei Film Archive, founded by Marty Gross

Mingei International Museum

Modern Japanese Ceramics Image Database

Nelson-Atkins Museum, “Bridged by the Love of Clay: Trace the connection between
artists in Japan, England, and the U.S. Midwest”

NHK International Corporation, “The Mark of Beauty: Mingei”
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