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What was Sodeisha and who were its leaders?  

1. Yagi Kazuo 

2. Yamada Hikaru  

3. Suzuki Osamu 

What did the idea of the non-vessel mean? 

1. Mingei values and concepts 

2. Sodeisha’s contrasting philosophy 

What were the ‘forest of falsehood’ and the ‘warm bed of dreams’? 

1. Global movements in Contemporary art 

2. Sodeisha’s contemporaries 

What was their lasting impact? 
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