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director's preface

Ta see purselves as others see us may be both & revelation and a shock, Our exhibition A4
Curious Affair: The Fascination bebween Fast and West provides striking, often charm-

ing examples of how Asians and Westerners have seen each othor over many centuries.
flso highlighted are the lusury goods Aslans and Westerners wanted from ench other, and
the copies they mude when the genuine article was not available, or too costly, These were
ithe Gueoci bags and designer furnivare of thelr day, and their high-end knock-offs. Mow, of
course, sighteenth-century knock-offs are admired and scught after in their own right, and
avidly studied for the information they reveal aboust what seamed worth emulating and
iy, and how the ProGESE warked.

The supporters and lenders whao have made tha exhibition possible deserve oar deep
appreciation, Ann and Gorden Getty have mot anly allowed s to disrupt theic home by bor-
rmwwing dozens of splendid art objecis and pleces of furnibare but have also, through their
foundation, generously undersritten the production of this introdustory boek. Additiopal
fupport for the publication was provided by Fred M. and Naney Livingston Levin, the Shen-
nan Foundation, in memary of Dre. Ben and A. Jess Shenzon, Fred M. and Nancy Livingston
leswin nlso kindly lent artworks for the exhibition, as did Norman Givant, Malcolm I, Gui-
tir, Alioe and Robert Fioous, Michael Sack, and the California State Libeary Spocial Collec-
tians,

Iisplaying Evropean and American art objects side by side with Asian ones is a bit of &
doparture for the Axion Art Museum, but no phensmenan is more central 1o the life of San
ifranciscans than the intemction of Asian and Europedan cultures, Every Irish-American
wilin livenrs sitar masic, nnd every Chinese-American who loves the Lindy Hop is involved in
& curious affmir,

Emily L Sana
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pessible, For myself, | must give double thanks to the collectors, both for their loans
and for their readily shared knowledge and advice. They knew much more about their
art objects thon 1. and have answered many questions, provided documentiation, and
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a curious affair

Fast and West {speaking as if these were polar points instead of shades in a spectrurm)
liwe long been engaged in a curious affair; "curious” because it is o little odd and
because it §s often characterized by curiosity. And "affoir?” Affairs are matters, doings;
inn routine Lo specify, or too risqué: Madame X had an affair with a man of afTairs.

*They are interested in each other” means there’s & warm, pethaps firtatious roci-
procity, But change the intonation slightly—"They are interested in eqeh Other”—and
there 1% & negative possibility, of scientistz examining a collection of exotic specics,
The Other can be our perfect complement, or it can be some alien thing needing to
b probed and contrelled, The works in the exhibition in which Asians have depicted
Wiesterners or vice versa mostly seem good-natured, even when cariceturing. But the
possibility for depiction to turn patronizing and cold, like the view of the scientist
wielding tongs and magnifier (or to turn hot with ridiculel was never absent,

Affairs may be delightful or exploitative. If there is a differential in power between
Ui participants, there's likely to be trouble for the weaker, In the East-West affair of
thie Lest hall-millenniom, the weaker has usually been the East, and the troukles were
multiple and severe: appropriation of resonrces, colonial domination, opium wars.,

Our mchibition focuses on the lighter moments of the affale These are often frivolous.
bart mary have deeper implications. In poetry and painting the handsome young deity
Krishna and his mortal beloved Radha at ong point exchange clothes, We are voyeurs
of thair lovely sensuil play. We coepe to fealize, though, that the trading of something
s superficial as clothes peints to o serious idea, Of the lover and beloved in their new
parments the poat says “They are one another.” These beings so sesmingly different, from
fch different realms, are not just similar, but ultimately indistinguishable.

Our exhibition has been inspired by another exhibition, the Victoria and Albert
Musoum's great 2004 Encounters: The Meeting of Asia and Europe 1500-1800. Wea
I hoped to host the VEA"s exhibition, but unforeseen clreumsLAnCes on our end
proventad our doing so, When it became apparent that San Francisco Bay Area collec-
Lions included a number of high-quality art objects appropriate to the theme, and that
iy of these had not been seen in public before, we decided on a modest homage Lo
Encounters. What would be modest was not the importance of the objects, but the com-
priritive size and ambition of the endeavoer; nothing borrowesd from beyond our region;
ni objects, or few, to represent importont periods (the sixteonth century] and places
|Korea, Southeast Asia, Iran) for which local examples were not available; no commit-
imnnt of years of ressarch; not a scholarly catologue but o slim introductory book.

It is hoped that this book will be like a billet-dowe: revealing a little something and
piguing further interest.



Map titled Asio Newly nmen Gisia Nowviter Defineata)l, this printing 1635
By Willem Junzoon Bloen, Duatch, 1571-1638
Lent by Alice and Rebert Ploous

This map, first printnd in 1618 and fequently reprinted, 5 ann of the best-known sarly European
maps af Asla. [t iz mere sccursts than maey maps of its day but Includes such oddithes as abow-
ing the Kernan peninsula as an island, Along {es opper odge are vignotes of Aslan cliies such as
Calcuitn and Gon. Along the sides are palrs of Agures representing “Arnhes.” “Tartarl,” "Chinensses,”
and other Aslans,

voyages

One of history's great hypothethicals is what if the great
Chiness Mustim admiral Zheng He, whose voyages of
exploration and trade from 1405 to 1433 took him through
Southenst Asia, past India, to the coast of Iran—what

if he, or Chinese sea captains following him, had sailed
around the Cape of Good Hope, up the coast of Africa, and
right into Lisbon harbor?

Zheng He's death, and the increasing indifference of
the Chinese imperial government to overseas trade and Lo
the investigation of far-off countries, brought the end of
Chinese exploration. It was laft for direct communications
between Asia and Europe to be established by Europeans,
not Asians,

A fiw years after Columbus found his new world, the
Portuguese Vasco da Gama became the first European Lo
reach Indin by sea. In a way, sailing west from Evrope
was easier than sailing sast. The westward rouie may
hawe beon unknown and lfearsome, but 80 was the cast-
ward moute, and the distance Da Gama had to cover wis
more than two-and-a-hall times longer than Columbus's
voyage, The nesd 1o sail all the way around Africa im-
posed a formidable barder between West and East, but
the dasire for spices, porcalains, and silks, coupled with
the frequent impulse to convert and exploit, drove the
travelers on.

The Portuguese renched Indonesia’s “5Spice Islands™
in 1512, Chinn in 1514, and Gnally, in 1543, Japan, Mean-
while, in 1521, Magellan and his Spanish crew became
the first Europeans to reach Asia by the westward route
around South America and aceoss the Pacific,

The fascination betwoen East and West had of coarse
existed for many centuries before the voyages of explora-
tlon. Now, with direct contacts open, [t burst forth ., ..



The Arrival of & Portuguess ship, approx. 157T5-1615

Japan
Momoyama period (1573-1615)
Pair of six-fald seroens, ink, colors and gold on paper

Asian Art Muzeum, The Avery Brundage Collmctinn, BGODT T4

For almost & butdred years after the arrival of ihe rrigaese in 1543, European traders, in
clading ewentually the Dutch and English, could cceasionally be seen in on the streots of some
Japaness cities, The strangeness of the Europeans arused interest, and o demand grew for palnt-
inga showing their vutlandish features and exotic costames. Here, in two details from o padr of
seyenns, 8 ship i shown ot anchor while small beats wake carge and possengers back and forih,
nndd & group of Portaguese men and their Indian of Indonesian attendants walk into town. Below

then, Japansse women concentrate on thalr g ol ga,




A Lady of rank on a terrace,
approx. 17651700

By an artisl in the circlo of
Mir Ealan Khan, Indian,
mLive approx. 1 T30=-1780

Givaache on papsr

Asrgn Arf Museum, From
e Comllction of William X
Ehrar felad, M, 200064 44

Framn the 15508 on, Indian
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Europsan figures in their works
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Decasionally thesy figunes vwre
“real.” that is, they reprasantsd
Exropeans who were actually
present at the mvent dopleted
Somotimes, though, o scens with

Eurapeans is harder to interpra

Here foar aubarn-hadred ladies
are dreased in unosual, partly -

European costume, The throns on iexagonal teapol with European flgures, approx. 1726-1775

which the central lady sits i o Llin
1 =1
completely Indian type, howover, Ennmal oo metal

as are the honorific implements sl Art Museum, The Avery Brundage Collection, BEOMATI

Bier attendants behind her hald.

In the distancs Earapeas sallors, ¥ A Eurupenn man in sighteenth-cantury costume sits on the ground ks
recognizable by thelr black hats, 7y i Chieese scholar at & picnies pearby & Europenn woman nurses & baly,
aim muskets at A characleristi- [Melr surroundings are a Chirese house and garden. Behind the woman |s
colly Indian-type soe monster. On s sunck of Chinese-styls books, and behind the man is a Chinese tabio dis

& .
the for shor fowr meunded 1 ;\-_ '-1l_;_ — ﬁ__— = 't {laying on ancisnt Chineds brones vessal, 8 vase, and & bowl of Buddha-
hunters—agnin Europeans? T | "RES _| [_ Tetaessrall | 0 { i ' hamid citrons. What we are 1o make of the scene is far from clear. The fig-
fight n llon. Whar, if anything, ; e e o . — | iire of the woman probably came from a European drawing or engraving,
dees oll of this add up to, ns perhaps the Agure of the man did too, Bot they ssem to have adaped
beyond an intriguing fancy? = themanives comfortably to lounging In their Chinese courtyard. Objects
——— ik ns this were often made for the European marcket, but the misur of

frpean fgores and Chigese sétting must hove ssemed quaint to both

Cliingae and European eyes




Eurapaan lady (detnill,

17951830

Inddia

Calors oo paper
Asdan Arf Museum,
Gift of George Hopper
Fitcty, DAGDE

A lady wearing a
high-waisted dross
afl turban fashion-
absle Troum about 1705
to 1520 sits by a Hitle
European tahle. This
could be o portralt,
bt is more likaly to
be an Indian palnter's
interpretation of

a Mshion illustirs-
tion af the period. In
India las elsmwheral i
was not unusual far
artists to base thele
works on Europaan
printed lestrations,
In Europe in the sarly
1800 prints show-
ing the latest mosde af
dress were producsd
in large oumbars, and
must hwe elrculated
from Caleutta and
other Indlan ports,

*Fieture of Dutch Women Bais-
ing n Wineglass and Caring for
# Child® from Life Drawings of
Prople of Forelgn Nations, 1861
By Sadnhide, Jopanese,

180 7-approx. 1678

waodhlock print, ink and
colora an paper

Asign Art Museum, Gift of

Mr. Richard Gump, BRIDIS

Like the represimiation of

the Eurepean woman in the
Indisn paisiting v the Left,

this seame of & Duich woman
wiith bor mald and Hitlo child
wmas probally based mor on
other art works than on real-
life ohaervation, An eariler
Jupanese print deplets & Dutch
waman alse halding o stemmed
plass amd accompanied by maid
and child, and the woman's
dress, like that of the woman

ifs the Inainn painting, senms
likely o derive from Europaan
fnshion illustiralcons.

5



Thres Eurcpean men, approx. 16]10-1650
Jopan
Twos-Fold soreen, ink, colors, and gobd on paper

Lend by Ann and Gordon Getiy

14

The European mon palnting aff-scmeen is pechaps o

ship's caplain, his high status marked by the parasal
halel ever him by on sitendant. On one gide of him
slanids a dandyish young man. and on the othor a8 Euro-

paan dog of a sart that the Japaness found nteresting,

The American merchant Eugene Van Keed,
approe. 1RG0

By Sadahide, Japanese, 1807 -approx. 1878

Ink mmed colors on silk

Astan Art Museum, Trarsfer from the Fine Ars
Museums af San Franolsoo, Gift of Mre. Nohble T
Fiddle, 20018

Swidakids represents one of the sarly American mer-
chants in Japan as a rather proad figore on horse
k. The merchant's Japanese attendant has on
lils jackit o modallion with an American eagle and
thi 15 shisld, Similar eagles and shields appeared,
in ther poriod of this work, on o variety of American
ilieinl documonts, ndvertising posters, and, in o
rather differsat form, colns,

Thr merchant, Eugena Van Baesd, went to Japan
ag & twenly-fone-year-obd in 1859, only six years
after Commadism Porry's missbon. He spent thineen
s in Yokohamo a8 @ clerk in the American con
sukate, & tradar, an arms dealer, and a travel ngent
fior Fapanese peaple wishing to visht the United
Slaten. He iz best known—or most infamoons—for
his activities later. According to the wehsits of the
Japanese American Natiomna] Musewm, “in VEES, Van
Reed sent a group of approximately 150 Japaness to
Marwiai®i to work o sugar plantations and another
40 people 1o Goam. This unaathorized pecrultment
ol £hipment of labarers, known &8 Uhe aHRem-
oy, marked Uhe beginning of Japaness labor mil -
gration oversess, However, for the next v docades
the Meiji government prohibited the departare of
‘immigrants’ due to the slave-like treatment Lhat
the first Japanese migrants received in Hawai'i and
Goam.”

The painting of Van Reed was donated in 1918
by Margaretta Van Beed Biddle, who was Wan Reed's
sister She amd Van Beed were born in Peanaylvania,
hat lived in San Francisco after their father mosned
the fnmily to California just after the Gald Bush
af 1849 Presumably her brother commigsionad
Sadlabide to paint his portrit, and Later gave it or
besueathied it, to his sister. Zadoahide also portrsgped
Wan Reed in n woodblock prind. dated 1861,

17



Camdle bolder with Chiness
by, approx. 1730-1 750

Figure iy Johann Joachim
Eandlir, Garman, 17061775
Hard paste poroelain

and Fpilded bronos

Lirit by Ani gnd Gordon Gatry

It I& intaresting, and some-
times puzzling or disconeart-
Ing; Lo 28 what physical
[antires or characteristes of
clothing were used—in sither
Asia or the West—to signal
the naticnality of o forelgner
in artworks. The boy in this
canadle kolder was appas-
enthy thought of in Eureps as
“Chinese.” Keithar hia face mor
his togn seems particulacly
Chinese. He wears o large leaf
on his head, though, as doa
namber of other European
representations of “Chimess”
people, and it seame that this
leafl became a compentional
sign of Chiness [dentity in the
minds of some siphteenih-
century Europeans.

Ehindler was far many
decndes the masier modeler at
thi Molssen porcelnin factory.

Tankard with a scene of trading in China, approx 1723

Germany; Meissan, Saxony

Hard-pasie porcelain with aaderglaze palnuag and pwerglaze onamels
Puinting attributed to Johann Gregorius Horolds, Garmann, V561775
Lot by Maloolm D Gutker

‘The parasols, fans, and claborate headgear of the Chineae flgures painted on this
Miissen tonkard were among the frequent attributes of the Chinnan in alghteanth
century Europenn imagery. Here a merchant ahiews o customer & plece of clodh,
while apother merchant on o junk calls sttention te his wares, including a barre]
af precious red coral. (The image above has been dighally Battened for easler
viesing.)

Thae artist thought to have painted this scene, Johann Gregorius Hireldt, was
appointed chief painotor ot the Meissen foctory in 17200 and continoed 0 wark
there for Aty yeors, His designs were influential in the continuing development of

Europaean chinoiserie.

19



Falr of seated chinoiserie flgures, approx. 1780-1775

Perbagpa Franoe
Terracotla with modern white paint, oo later bases of gilded bronze

vt by Ann and Gordon Gerty

A Lady and gentleman, approx. 1790-1810
China

Painted clay and wood

Lent by Ann and Gardom Gatty

Figures from the fantasyland of European chinoiserie sometimes appear 1o be entirely

imispinary. Of course in real Hfe some Chinese people did sometimes wear broad pointed
liwtn, cormy parascls, and care for pet songhirds, as the man and woman sbicwn on the left
fu, Byl the supposed Chinese costumes, props, and stock routines were repeated so often as
i lecome stereciypes.

e figures on the right were made in China, and present 8 more realistio, in fact mther se
thuus, portrayal of o Chinese coaple. Such figores were also incorporated into Evropenn dreams
sl whe Drdent: simdlor ones were disployed in the Royal Favilion at Erghton, England, remod-

el Frome 1815 o 1422 with o whimsical "Hindoo® exterbor and “Chiness® interior,
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Francisean Church in Holland, approx. 1770-1790
Attributed to Utagawn Toyohar, Japanese, 1735-1814
Woodblock print, ink and colors on paper

Axian Art Museum, GOt of Mr. Richard Gump, BRID14

Gireat Foot of Londor, England, 1662

By Utagawa Hirashige 11, lapaness. 1526-1869

Wioodblnck print, ink and colors on paper

Aslar Art Museum, GUt of Mr. Richard 8, Gump, B81D2.0-0

Even after the closing of Ja pean i 1639, ofter which no Westerners wire permitted in eatept o few
Match tradders restricted to one town, the Japaness contnued to b incerested in European prod
wets sueh as 1elascopes and clocks. In the vighteenth century, restrietions on the impart af Eu
ropean boaks were essed, and eventually European printed {(lustrations circuloted fairly widely.
Japanaas artista found & local morieet for woodblock-pristod copiog of goms of thes illustrations,

o

for examples those ahiowdng the slghts of tho groat citlea of the West. The Japanese print an the
lelt shovws the Forum, Celumn ol Trajan, and Colosssum in Romes, but labels the view “chuarch in
Hnlland.” adding Japansse characters that may stand for "Franciscan.” How the labeling went so
by wrong |s af cowrse not known, bat few Jopanose vlewers of the time would have recognized
the mistake, any more than most Enropesn wiesars would have poticed that an {llustration of
Kyodo was mislabeled as Shanghai.

The set of prints on the right. frem some eighty years later, (5 labeled as London, ond nothing
is s olearly amiss as in the print on tve lefL At the samo tme, the prings on the right show none
ol the recognizable landmacks of Loadon, and ancmalles abound, & London bridge would not be
expected to zigeag ncrods the Thames, of Lo be decked with Japansse-siyle eallings and lan-
terms, The Victorian ladies in their hoopekins would not enccunisr penilemen wearkng tha knaa
bieeches and waistooats of o bygone day. And thoagh the ships salling up to Londen wero no
bt yarled, they surely did not include & Chinsse junk. The artist asemas v havs eombined tho
st information and images available, some of the mark, bt others—owelve of the Londeners

carry umbroilas—spaot on,

13



Francizean Church in Halland, approx. 1770-1790 o iarsple thass ahowing the sights of the groat cities of the Weat The Japanese print on the
Attribated o Feagawa Toyohnr, Jopaness, 1 735-1614
Wiradblock print, ink and colors on paper

Aslan Art Auseum, Gift of Mr. Rickerd Cump, BRID14

[l ghosws ths Forum. Column of Trajar, and Colossenm in Bome, bat labels the vime “church in
ifxliand,” adding Fapansse charsctors that may stand for “Fronciscan.” How the labeling went so
badly wrong |8 of courss not known, but fiew Jopanese viesers of the time would have recognized
thin mistake, any morn than most European wlesers would have noticed that an illustration of
trreal Pord of Londan, Enplard, 1862

By Uagawa Hiroshige [1. Jopeness, 1E26-1860

Wouodblock print, ink and colors an paper

Asian Art Museum, Gift of Mr. Richard 8 Guep, TIL02.0-0

Eyiio was misktabeled as Shanghat,

The set of prints on the right, from some sighty years later, is labeled as London, and nothing
ix us clearly amiss as in the print on the lefe At the same time, the prints on the right show none
il the recognizable landmarks of London, and spomalles abound, A London bridge would not be
papeclad Lo Fgesp aceoss the Thames, of 1o be decked with Japanese-style rallings and lan
ferns, The Viclorian ladies in their boopskins weuld not encounter gentlemen wenring the knes
bireeches and walstconis of o bygone day, And though the ships sailing up to London wers no
ilsubt varbed, they sirely did not ineluds & Chineso junk The artist seems to heve combined the
bost infermation and images ovailable. some of the mark, but others—twelve of the Londonees

Ewven after the closing of Japan in 1639, afier which no Westerners were permitied {n except o few
Dritch traders restrictad o one town, the Japaness continaed to be interestad in Eurogiean prod-
ucts such a3 teloscopes and clocks, In the dighteenth céntury, restrictions on the import of Eu-
ropean books were eased, and eventuaily European printed illustrations clreuloted fairly widely.

Japanese artists found a lecal markst for woodblock -printed copins of seme of these illustrations, carry umbrallas—spat oo



A Shring i b Foresd, 180T

By Theodors Wiiras, Amarican,

| B5G-1 330

] an board

Lexif foy Frodd ML grd Ve ey LAviagR o

Lévin

Bloszorms i Japan

By Theodors Wabes, American,
18591933

0] an canvas

Lerif by Frel ML erd Mancy LivingEion

Hritish artisis weére visiting India by
the 17 T0s. For the pext hundred years
though, few other artists, WesLern of
Asian, had the opporiunity to ses each
pthers' homelonds with their own epes
e of the first Amedcan painters to
trmved b0 Japan was the San Franciscan
Theosdore Wores, who arrived therns in
1885 and stayed for three yeams. Rost
of his views of Japan, such as A Shrine
in the Forest, reflect his Europsan

ncademic training nnd hove nothing

Japanese bout them excepl their

subject. In Blossoms in Jopon, however,

Wores creates a painting n the tall
ailatively norrow format of many

.|.||-.|I:|':||: PaIntings anc prinea wrkdl

vning of thin dnytemesd
space and abrupt cropplng that othe
iEid Whis

Wnstarn artlsts Lo [apas




Plate with dragon, tree, birds, and fowers, appros, 1650-1700
Jopan
Eakiomon ware, porcelain with averilaze ennmels

Lareir by Maloolm I Goider

Plnte with dragon, tree, birds, and (lowers, approe. 1730
Garmanny; Meissen, Saxomy
Hard-pagte porcelain with cvarploze enomels

Lame By Malcalm D, Guiter

24

True F|;|'|'I'|-|.\'J||| wis o apecinlty of China, hiring e made thers sinoa bnfore the tenth century,
Porcelain was made in Japan onty from aboat 1610, when the special materials and techniques
irvolved in its production were intreduced by Eorean potiars. Europs had & croving for poros
lnim, but, not being able to prodwee it lecally, had (o import large quantithes, at grest cost, from
China and Japan. No European was more fixsted in his destre for poreelain than Augustus the
Strang. electar of Savomy {r 1604-17210 He chailenged big country's treasury with the scale of
his purchases, and pressured his experts b unravel the secrats of poreolaln production. Finally,
about 1710, they mode the first troe—"hard pasie™—porcelain i Burops, and by 1720000 wos being
mearafnctured at the Meissen factory near Augzustias's caplital of Dreaden

Soae of the early porcelains of Meissen copied Chinese or Fapanese wares, Thess two plates,
with their decoration of coiling dragon, tortoise, crones, pine tree, and fowars. show hoaw elogely

thi Saxon arilsts coold fellew their models

27



Vaze with figures in landscapes,
appro. 1GG0-1700

Chinagg Jiamgxd prowines

Oing dynasty [1634-1911)
Oinghun ware, porcedain with
underglaze-hloe decorntion
Avian Art Museum, The Avery

|""'I|.r:I|'.|'.J:.;l|' Collsction. BROFTZ

Long-necked wase with ligures im
|.'|r.|ii.:'.||3:||"\i_ approx, 1721-1723
Germany; Makssen, Saxony

Hard paslE poreolain with
II!1|'||':’|!'=||.?I |'|H'.I_.|i||_,:

Fainting atteibitsd 1o

Jabnngn Caspar Ripp

LATRE ||l|. Madeowm D Giufter

The painters of the Melssen factory
emulated not anly Japaness models, ns
the two previoos examples show, bat
aksa Chineso tor earller Eoropann 1mi
tatlons of Chinesel. Chiness blue-and
white porcelain vases of the slxteenth
and arventoenth cenfuriss wene not in
I'raquantly decorated with landseapes
10 sarwernl hroad bands corresponding
Lo elivEslome of thy veisel s shape. In
Baith of 118 maln bamnds the Matanen
vias alows gontieman pelaxing in o
FRCCHT, B COmMmon aneagh Chinsss
Lhsind, Thi camparatlang Chinegs ax
ample shows another COmmon thrme,

liahsrman and thelr bosts
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Plate with menapram af the Dutch East Indin Company, appron. 1650= 1680
Japain: Sags preleciure
Arita wiare, porcelnin with undarginde decorathon

Asicn Art Mussum, The Avery Brundage Codloction, BEOFITE

Phate with coat al arms of the Lauder family, approd. 17601770
China; Jingdezhen, Jiangx prorincs
Porcelain with overglaze polyrchroms decoration

Asigrn Art Mutewm, Baguest af Roberf C Dickenman, 15%859.23.6

In §E59 the Divieh East Isdia Compary VOO, for Vereendnde Oortindische Compagmie) bagan large

geale wxpont of parcelain Froon Japan by andering nearly 85000 pieces, In succedsive decades the ex
parts, bath aficial. through the VOO, and asolfcial, contimed to grow. In the next centuny; boweser, as
Chirsss factories farther geared up their production for expart, and Europeans themselwes masterod
the creation of porcelain, the export of Japanese porcelain trailed off.

Meamwhile, the many newly prosperous families of Great Britain wanted servioes of table ching
decorated with their sometimos freshly reented) coats of arme, and Chinese factonies wers resdy
o accommodnte the demnnd. The plate on the dght comes from a service for the Laoders, descended
from a wealthy Edinburgh menchant ennohied in 1650, The servioe moy have been aoquired by Captadn

Juohn Lander, who commmanded a British ship that treded st Goangzhoo (Canton) i 1788 and 177000



Chinn; Yixing
Yixing ware, stonaware

Azian Art Muséeum, Trangfer from the Fine Arts Museum af Son Francisoo, Bl

Three tea canisters, 1763 and later

By Samuel Taylor, British, sothn 874417605, ond Edward Farrell, British, active 1806-18308

Lant by Ann and Gordon Getily

Tes was of courde ape of the Chinese prodiscts most desired in eiphteenth-century Europe, amd

thi association betwenn teéa and Ching was Brmly Axed in the Western mind. Implements for

making and serving tes might wall be of Chinese manufactors, or of Chinese, ar pesudo. Chiness

deslpn. The

glazed stonewnre teapots of Chinn's Yixing kiles were particularly prized in both
China and the West. Yixing teapots aften ook fanciful shopes, such as the trunk and branches
land Faseciful squirrel as & knob) ssen here. & rather similar tronk-and branch-shaped Yixing

teapat was in the collection of one of Europe’s maost obsessive collectors of Chinese ceramics,

Aungusius the Strong.

Ten canisters wers aften madas by British silversmithe in the fontasy styls of chinoiserie. The
canisters bere are decorated with “Chinese” figures, and are shaped like pavilions with pillars st
the comers. The conical roofs are topped by the parasols with Litile bells that European creators

of chinoiseris =0 favores]
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Caloral Mordaund's Cock Motch, 1754

By Richurd Earlom, after a palnting by John Zoffany, British, | 431822
Hand-calared meszatint on papar

Azign Art Muzewm, From the Collection of William & Ehrenfeld. M, 2005 64,653

Colone] Mordaunt's cock malch, approx. 1850
Indis
Ink and colors an cloth

Asiam Art Museum, GOt af Dr Williaem K F.ll.ll'h_,'ij'l'r:l' 1538234

Seratinizing the British prng on the lsfy snd an Indian painting eelated 1o i turme ap pussles

The British print copies & painting ¢y the British artist Fohn ZalTany, wha traveled in India [rom
I7HEE a 1769, The history of Uve twea ariginal versione of Zaflanys painuing and the varicus British
anel Iidian cogifes thut woere mads of i 8 camplicatsd. Sulfice it to eay that the Indian pakiter
Birre must have been fambliar with this Britigh print or seme athor cogry, The Indian painter hos
reverssd most al the camposition, but not, oddly, the two main fgores, the British colonel] and

the Indian raber who aemed the two cocks in the match. The Indian painter bas introduced many
other alterations, as important as chatging the setling (rom a tent to a colonnnde, and ds seem

ingly small as reversing the direction of a glance. The guestion is, why?
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Sir Mahbub Ali Khan,
Nizain of Hydermbad
B'EL

Iy Moujdar Khan
Indian

Oil on canvas

Asian Art Muzeum
From the Colleciion of
William £, Ehrenfeld,

MR, 00051 12

In the nincteenth and
WHITLY EWAMEITLEL SEnT
ries Indinn princes pro
sinted thomsalves, s
did the Ml GIEPEraE

il Japan and King

Im Europpan-style gn

wivie madnla: im chai

POFLIRISA, Lhay CELRLE TR (e

SLamCES B] LSe R, [oF

The Death of Ananiss, alter a design by Baphoel, a ax, 1650-1710 riitare. Tn dalng so, Uy

maAde see of 8 ubiveE

Northkarn Indin

ink on paper

Astan Ard Musewm, From the Collection of Willlaan K. Elisenfeld, MDD, 2005,64.50

In 1615 Pope Leo X commissioned from Raphael a set of huge préparatory paintings oo sered as

kv reached Mughal Indin, as did many European engravings and book [llastracions, perhaps

brought by British diplomats or traders
Thi Indinn artist choss to follow Mmicly clossly some paris of the Earopean model. AT thi saims

formed aapects of both siyle and content, exagperating

tima, hoveever, the Indinn arist has trac

thi complexity of the drapery. adding and subtracting figures, and changing the setting from an

urhan square to 0 maral killside. The scholar Joschim K. Bagtze has suggested that the Indian
artist also relnterpreted the unfamilinr biblical subject in Hindw terms, making the apoatles

resamilile Hinga holy mim

s



Chest on stand, approx. 1630
United Kimpeer

Lent by Ann gnd Gorden Getly

Chiness, snd sspecially Japanese, lnoquer ware was

mech prized in seventeenth- and eighteenth-century

Eurape—it was so mme and expensive that European

nrtisans eaught o imitate i The rew materisl of e

was unmvailable, bovwever, and Evropoan artlsans

p thie best substitute they could, asing
ed with other materials such as iET:

sarted Encgu

¥ N - - r
WELL EUTOEETE RS C T SO ETENLS IO 8L L4
British mamudactir

with pseudo-East Asinn soenes 10 wioat was called

LB E

Bern treated Hpe an mported p

ni, glded Barodque stagnd

The contrmst of ths nearly sEooLh surlpce af

sals, soealls, and cheribis, and thi

asymmetTy af the cabinet’s docoralion of landscapes

nnd figwres with thi sorict svinmetry of 1he stand and

Fedl MmAEE 0 SIFEnS Mpfastan
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Chnir with the coat af armas of e Heatheots Family

2173

Attrihuing o James Moore [Bricizh. VOT0=17236)
Lacquarad and ghldod wiood

Levat by Arn and Gordon Geffy

On thie hack of this chiair & calochil coat of arms seems

to Doat in the gky over a delicote East Asion landscape
The ipcengraily apparently did not troublbe viswers in
Georglan Englan

1700 William—eventually Sir William-Heath
cii® married Elizabeth Parker, the daughter of the bord
clancallar of Great Fritain, the Earl of Macclesficld. The

coal of arms combines Heathoote™ arms with Parkar's

In about the same year, Heathoote orde

i parcelain dinner service showin B EIMIERE vYersiahn ol

3 S ) - 1 T = . i
the combined arms. |(Compare the plate with the cont of

ariis of the Lander family on p. 31
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Chair from the “Infantado snite,” 1730=1740
Iy Giles Grendey, British, 1692-1780
Japunoed wood ond caning

Lent by Ann and Gordon Geldy

An attraction to lacquer and a wtaste for chiofserdo were common sob jfust in sighteenth-century
lritnin, Germany, ond Fronce bot over mach of Ewrops, The Spanish dike of Infantado set out

to redecorate his costle, and called upon the Britlsh cabinetmaker Giles Grendey to supply him
with mare than cighty pieces of japacned fumitere, On the side chairs, of which about teenty are

imown, the back slats are decorated with eurious fperes of Chinsse men with parazals.

Side chair, approx. 1700-1730

trndted Kingdom
dnpannasd woeod and caning

Lol by Ann and Gordon Gettp

Om the back of this chair two landsea Pt opetny Lo b combimed. At thiv livsor and. baitldings with
uptaried owos are shaded by a gorgantisan willow. Above, and seen at closer range, are ducks and

fhewers by a lake shore.
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“Deesigns for China Shelves™ in The Gendleman
and Cabdnet-Moker's Director: Being a Large
Colleetion of the Most Eegunet and Dafiul
Pesigms af Howsehold Fuormitoe, in the Most
Fashicrmable Toste [ 70641, thind editbon, 1762
By Thomas Chippendale, Eritish

Printed hook

Lawt by the Sutro Lbrgry @ brarch of the
California State Library

Chinese-Chippendale-type cabinet, approx. 17801780
United Eingdom
Mahogany

Lent by Ann and Gordor Getty

Thomas Chippendale’s well-known book The Gentleman and Cabinet-Maker’s Director of 1754
with ndditional illustrations added in 1762 circulated widely ond influsnced fursiture desdgn in
Europe, the U5, and other parts of the world for decades. It included severnl pages of designs for
*Chinese chadirs,” and "China shelves." Tho latter had to do with China in two mespacts: thoy ware
for displaying chinn and were in what was thoeght 1o be Chinese style. This cabinet follows ocne
of Chippendale’s designs cloaely, Its curving reof-1lke slements and [t gromeiric inttcework were

aggnolated by Esropeans with Chiness doslgn,

4a

sl for an armchair apprax. 1753, by John
Linmadl, Victoris and Albest Musaun., Lapdan £

At Respuros, NY. Nor in @xhkibirion

Armchair for the Chinese bedroom ot Badminton Howse, approx. 1754
By John Linnetl, British, 17291736

Jopanmned ond gilded wood (refinished appros. 1R, roaphiclataned 20025
Lent by Ann and Gordon Getty

Oma of the prandest chinolseris rooms of alghtesnth cantury Britaln was the Chiness bedroom
at the Duko of Beaufomn's esiate, Badminion House The Londan desigmer John Linnell and his
father's Tfurnliure workshop were commlssionsd w provide chaire, chesis, shalves, and an ex
travagant pagoda bod, Same ol this farmitare 18 new In the collection of the Victoria and Albert

Magum (0 London, ag ig Linoell's original design draving Tor tee chains



Table with elephant-topped logs, npprox 15904

Designed by Lockwond de Forest, American, 18506-1932; made in Ahmed
nbnd, Gujarat siate, India

Wand

Lemr from a private callection

A Propossd design for the Reyal Pavilion at Brighton, 1808
By I‘iln":"l|||‘.'|l-"r' Repton, British, 17521818
Lithograph

From the Colleciion |j|_|" William K, Etren felcd, MO, 2005,.64.8]

Tha Wostors (aele fof Asiamn o Aslab-relatsd Durmitiers and decora
Lhve phisccs Wik iy no meins limitad o thods 6 Chiness or JEapanass

grybod. Portuguess, and later British and Freoeh traders beought

Indian luoxury gocds and curicsities 1o the salons of Europe. Sumplaous Indian textiles were
mach in demand, and in the decades afvor 1800, ladies coveted shawls of cashmere, made in
Kashmir in northern India, From certain British countey bousges of the 17803 1o the tarrated
and domoed Royal Pavillon at Brightos, England, of the 18108 1o the exotic movie palaces of
the 13205, Indiap plamants were adopted into Western architectore and interior design

This massive [Bdian-atyle table comes Mram 4 1904 Indian-style house near Oakland,
Califormia, The table, as well a8 other furnilice and decorative woodwork, was designed for
the honss by Lhe artiey Leckwood de Forest, an associate of Louis Comfort Tiffany's. De For
pal weni o India in 1881, He et up, with an Indian partner, the Ahmedabad Wood Carving
Company. through which. for several decades, he supplied meticulously hnnderafted home
decorations 1o wealthy American clienis. The city of Ahmedabad, in Gujarat in northwestern
Imclia, had & long and splendid history of wood carving, so de Forest found artisans with the
necesgary skills, as well a2 many wonderful examples of old woodwaork fram which to draw

fnepiration,



Chest on stand

Chest- apprax. 1590-1710; northwestem
India, for the Europenn mariet; wood
vory, and gilded metal

Stand: approx. 1725-1778; United King
domn; gilded wood

Lent by Ann and Gordon Gotey

Indian decorntive objects, lko Chineso and
Japaness [or imitation Chiness ar Japa
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Hoop back chalr, approx. 1300-1810
Tndbs, Murabildabad
Iwory with gilding, weod, cankng

Lene by Ana and Gordor ety

Chalr. approx. 1760-1780

India, Vigagapatams

Iwary with codors aiad gllcling. wood, canbng
Lot by Ann and Gardan Gely

Wiesterm-siyle furnitum was made in mamy parts of Asia for egport 10 Earope or for the use of local
Evropean traders st afficinls. Eventuanlly, too, woealthy Asians wantsd soch furmiture, to symbalize

their modernity or cosmopolitanism. Asian famiture makers initially kad to rely for their European

"Eacks ol Chairs”™ in The Gemntleman
and Gehine-Mokers Nreciar by
Thistas Chippendale

dhirti gns on gtsdying sctual pisces of Ewropean farniture, or, probably more
oftem, illestrations er designs in European books. One of the most influen
tial dbesign Beaks was Thomas Chippendale’s The Gentlerman ond Cobinet
Mpker's Directar ol 1754 iwilli additional illestrtions sdded in 1 762). The
chalr on the g, mads o6 the ¢ast coast of central India, se=ems to have
redisdl an Chippondale’s designs. 1ts back, with elabarately piecrced splat and
wavy cresl radl, is related w seversl of Chippendale’s chnir back designs,
and ft= stradght, uncarved legs are like those of Chippendale’s *Chinese
cleatrs.”

The design of the chnir on the left has some fentures soch as the thin
tapering legs in commaon with the designs of British cabinetmaker George

Hepplewhitn.

e



Cmae of the Twemily-Fowr Gty af Mothons, 16804

Iy Lockwood de Forest, American, 1850-1932
0il on canvas

Addan Art Musewm, from the Collection of William &, Ehreryfeld, MU, 2005064, 1 16

The Sacmed Poaol, appros. 1900
By Rudaolph Ernst, Austrian, V8541932
(il on canvas

Lent By Ann and Gordan ety

When Enropean artisis set oot to paint scenes of Indin for other parts of Asin) they sometimes
strove for a just-tho-fncts approach, and sometimes they let their imaginations ron wikd. Often, of
course, thoy produced —whether consclously or not—some sort of morality play in exotle costume
Thin first AP ach cnn be seen o Lockwoed de Ferest's wiew o Budidings nlong the rver &t
Wathura in porth-cepntral Indin. (For more on de Forest, sea P 517 nnother exnmpbo ol thi fnAL-Lhe
facis appronch can be seen on p 60, The painting s dated by the artist t the yoar efter be bad
wislted Matkara; presumaabiy be robied on aketches made on the Ape o crantd Lhe patmiing in s

ArUdla AL Rome

5

Rudalf Ernst, an Orientalist painter who exhibited in the Paris Solons, worked in the realm of

fantasy. Many of his paintings are set in Turkey or Syrin aod feators the osual Orientslist cast of
characters: indolent harem girls, amorous shedks, zoned -out bhang smokers. Here he has collected
exolic hits from hither and yon, depicting o sacred pool o feature of some Hinde temples) outside
o roecognizable fifth-century Boddhist cave temple in westarn India, snd Oanking the steps with
hronze Hons from the Temple of the Emerald Buddha in Banghkok. The reanlt might almest be s

scem from the 1973 Koy Harmyhausen movie The Goldm Voyage of Sirbad. Of course, Ernst and

Harryhansen drew from slmilar stores of exotic imagery, and appenled to similar longings to vielt

magical faraway lands.



| ""u--w it

| iy ok ; 415 1
PRI T R Mk o W e
Ll L _'-""" R e .{. N - ik
i o WA B / hia Ll Vo
s T |'_I-r----"' fg e nk ol L R

Dpposiies, togp, and bk, balt

Twa illastrations from Fopage de Siem des pdres fisuites emoyer par le roy aux fedes of d la
Chine by Guy Tachard, 1688, Mandevilie Special Collections Library, University of California, $an
Rego, Nap dri exfeibidon,

Oppeaite, hatiom

Capriccio with the French Ambassador Approgching the Polace of the King of Stam in a Sere
rruetial Barge

By Amania Jali, ltalian, sppros. 170061777

il om canvos

Lent by Ana and Gordon Golty

Above, Aght

“Prospect af the Poroclane Tower at Non King in China,” detail, from G. H. Millar's The New and
Prifversal System of Geography, London, 1782

Engraving

Lt by Malcalm [, Guiter

Eighteenth-century European collectors Hked expanstee paieted visws of inoreating clites, soch as
Cannletio's of Venice, These views noed pot be tresomaly socamtn, Antonde Joll, 8 professiona] vies
painter, purports to show the Sinmess capltal of Apotthens darng an actisal hlstorical sast e armval
of Louls XTVs ambassador in 1685, The Siamese king had simt omate royal barpes 1o carry Uhe nm bt -
dor and his entourage up the Chao Phreyn Riwor iwhich Westarnars insisusd on calling the “Manam™—the
Thad werd for “river’), Joll's game 18 pleen sy, Bowoves by the term "eapriccio” that be for soineonel
used in the paintng's e We are presentsd with a caprics, a jew dezpeft, o folly, 5o, meen though Joli's
Slamesa barges and bufldings are based on those depbeted Inoa 1688 account of the Prmch mission by
Gy Tachard, who was one of the srveys, Jali has mot hesitated 1o glve his panorama a vertical ncosnt on

thi left h'i' 'lhl".'l'ﬂ'll'lH g :'l.'||.|||'u,|.;|._ thee fupnoiae "Porca]ain T‘HHI.HJ.U- of 'H:u|j;.j||,:



“Wausolouam of Sultais Purvedz, oear Allahabad,” [rein Oriemdal Scenery. 1706
Iy Thomas Daniell, British, F759-1840, and William Daniell, Eritish, 1768-1837
fupanting, ink and colors on paper

Asicn Art Museum, Giff of Richard B. Gump, BRESD20S

Platter with Indian soene including the *Mausoleam of Saltan Porwedz,” spproc. 1020
United Kingdom

Glazed transfer printed pottery

Lent by Micfael Sack

Real and imaginary images of Asia spread bepond the upper classes of Europe nnd America
through travelers® tales, book illustrations, theatricn] presentations, and some means we may
oot think of ot first, such as dishes. Around 1800 Hritish factories began printing itlustrations of
scenery and buildings onto tnblmware. These wore relatively inoxpensive——much less oxpeansive

than hand- paintod wares—and could be bought by many houscholds for everydoy use. Lavish

et S S Rl

.-'-..'J‘-

and costly books af wievws of Tamous pleces were mited fof images, which were then transfermed,
wither fairly Maithbally oF afer considerabin doctoring, te platters, plotes, and jags.

The platter on the right shows a seventsenth-centary Mughal tomb in Allakabad in narth cen
tral Indis. The depiction i= drswn from one of the large squatings in Thomas and William Daniell's
renowned series Onenial Scenery The Dandells treveled in India from 1785 to 1784, painting and
sketching picturesgque landscapes and monumeanis. On their relurn to Britain they used these
materials Lo begin creating the i44 views of India in six volumes that eventunlly made up Oriental
Scemery.

The Daniells’ fairly straightforward portrayal of the Meghnl tomb kas been transmogrified by
the unknown creator of the image on the platter. Elements such as the mountain with a building
at its peak, the gateway half hidden at the beft, and the elephant procession hove been brooght in
from other Daniell prints. The addition of such slements, and the distortion of seals relationships,
=0 that the tree on the rght (nlso from o Daniell print grows beyvond any earthly sizn—these re-

sult in a porfiect Romantic fantasy of Indin: ponderoas and unsettling, bot strangely attractive.

&1



Mijinsky im costumo for the “donse Sinmoise” in the ballet Les Orientales (detail), approx. 1910
iy Jacgues- Emile Elanche, French, 18511942

Lant by Anie anag Gorion ety

nation with Inidia and Mouthinast Aska _.‘;l':_r-|‘-.-.| some of the West's notable art i, MUSICLONSE,
Iy

oth, Hinduism and Buddhism became bettor known, and their teachings sometimes appealed o

r years of the twenti

ng erary Dgures (6 the nter yeors of the niprieenth centory and the o

ehoas out al sympatiny with formeal Christlan and Jewigh treditions, Richard Wagner, for e !:.I.'I.;".ll.

% aof the German philosopher Arthur Scl

hisam Trom this wirl

SILCERE W AT Nk
Binuet, andl, |1n 1656, sketched (but did not procesd 0 composa) an opern an thie life of the Buddha

nigl S

dlan wast Aslan art, music, and dance could be caught at

T 1 T B  F s 1
Damtalizing glimpees of [mndia

264 nnd 1900, In the sxhibits reprsent

the great warld's faire in Chicaps o 1893 snd i Paria i

g the Bratkeh, Duneh, apd French colonies in lodls, Burma, Indonesls, Cambodla, and Vietnom

it was possibie (o see reprxluctaons oF ariginals of malor wores of sculpiaee, 10 adnalre clnssical

[=F.

expert instrimentalisis such ag the Javaness pamelan ensenshles st the Dutcl East Indies §

ma, ridl Indian of Southaast ASIRD musi _!:.:|'!-|'l'| Iy

inp. &nd 1o hear, probably for the lire 1

ioms. Clawde Debuasay, for example, repared baing entrancsd, and gamolan- e passages bagon
turhing up in his works
Paris felt more MFssons of exodiciem ansd Orientalism in 15909, whep Serpe Thashkllers Balleis

Russes began perdorming. Busslans were o itk exotic alpsady, apd the aliure of Léon Bakst's

costiomes, Michel Fokines choreograpbny and abeve all the mesmeriziog and outlandish dapeing

{and personal of Vaslay Hijinsky fed the appetite for the beautiful and hizarm

L Orientales. one of the sarly Ballets Rusdsd productions. Featured Nijinsky in s Chiness

g0 on. Both Bakst and Fokine had attended perfommances by & viakl

s dance

dance, 8 Sinn

1 Petersburg in 15000, and g6 would have had memarias af

r

e of Siamese dancers

ing i
yinthentic movements and costumes. Cerlainly some details ol Nijinsky's Siampse costume aisl
gestures shown here are not entirely inventad. The pantaloon-like lower garment and 193 ey

ek Ol

decorative apron have distant analogies in real Siamess theatrical costumes, and the

Nifinsky's left hand comes dimectly from the gesture vecabulary of Samese dance

Azin, or ot least “Axia,” had of coorse been represonted on the European stage long befors Les

{rrientales, and woald continue to be. In opern and operetta, for example, there wers Handel’s Po

Tor King af

rus, Kimg of the Imdies and Gluck's The Chinese in the eightesnth century, Masseoet's T
Lohore and Délihes s Lakmé# in the nineteenth, ond Poccini’s Madame Futterfy and Holsts Savitn
10 NS SErly TWETaeL

n, fromm serious to trivial, ond usually

These works tange, in their depictions of things A
reflect more of the attitedes snd concems of their own ploce and time than those of any Asian Ir
af Asia often came from, while taking

cale, Gilbert and Sullivan remind us where Western ima

the pries for siklinnss

A Choras of Nahbles, from The Mikaedo;

14 VOHI WHINE LD ST WED Ve ara,
W are gentlemen aof Japan

O MmN & VAsd and Al

On many o sorean and [an

1Lt = 5
W Bpars bn ey paine

DT RERICAGE & quasy and quaint

Yo e wrang B yon think bt ain', [a]51]




A Curlous Affair: The Foscination befween Bdst
umd Wers was produced 1o accompany an exbdbd-
tom af the sama tile, srganiead by the Axlam Arc
Museum and presesbad 5t ies galleries in Sam
Pranziseo feam Juse §T throagh Sepiembior 3,
20 The pubdleation was made possible threagh
gunsrous puppori from the Ann end Gordon Gty Fomndatlon, witk
ndditinas] auppart from Fred M. and Nancy Livingsion Levin, the
fhemion Foandation, in memory of Dre, Bam and A. Joss Shenson.

The Asian Are Museum is directed by Emily J. Sano, and the sxhibi-

Linn was rarated by Ferrest MeGill, This book was edited, designed,
and typoses by Thomas Christansen fn fvenir and Egypuianse (hatk
Yypalaces designed by Adrian Pritiger b 19380, with phetagraphy by
Enz Teuruta. 1t was printed oo 100-pound Discovery paper and bomnd
by Typecraft, Inc., Pasndens, Cadifernia,
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