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Historical background: In the race for European domination of Asia, in 1862 the French
obtained concessions from Vietnamese and Cambodia emperors to establish trade ports in
Tonkin, Annam and Cochinchina, present-day Northern, Central and Southern Vietnam
respectively. In 1863, they established the protectorate of Cambodia and in 1887, created the
Indochina Union made up of the five territories of Tonkin, Annam, Cochinchina, Laos and
Cambodia. The French exploited local resources such as rubber, cotton, tabacco, coffee and
opium and also established its first art school in Phnom Penh under the directorship of George
Groslier. In 1925, after suffering devastating losses in World War |, colonialism no longer
seemed like a viable economic enterprise. Amidst increasing anti-colonial sentiment among
French citizens, the colonial government changed its cultural policies in the colony from one of
assimilation to association before abandoning the colony altogether in 1954. It was then that
Ecole des Beaux-Arts de I'Indochine or the Indochina School of Fine Art was established in
Hanoi. The two art schools could not be more different in its approach to education and
illustrate well the contrast between the two policies. In 1931, the benefits of colonial art
education were displayed at the Exposition Coloniale in Paris.

This lecture will provide an overview of the influence of the two art schools on the
development of modern art in Cambodia and Vietnam both during the colonial period and
following independence.

Key figures:
Albert Sarraut (1872-1962) Governor General of Indochina (1911-1914/1916-1919)

André Malraux (1901-1976) Minister of Culture (1958-1969)
George Groslier (1887-1945) Ecole des Arts Cambodgiens
Victor Tardieu (1870-1937) Ecole des Beaux-Arts de I'Indochine
Nam Son (1890-1973)

To Ngoc Van (1906-1954) Khoa Khang Chien (Resistance Class)

Joseph Inguimberty (1896-1971)
André Maire (1898-1984)

Jean Despujols (1886-1965)

Le Pho (1907-2001)

Vu Cao Dam (1908-2000)
Nguyen Gia Tri (1908-1993)

Mai Trung Thu (1906-1980)
Nguyen Phan Chanh (1892-1984)



Bui Xuan Phai (1921-1988)
Nguyen Tu Nghiem (1919-2016)
David Thomas b. 1946
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