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A brief note on what to expect
This lecture will follow two of Japan’s great patrons of the arts, Fujiwara no Michinaga (966-
1027) and his son Fujiwara no Yorimichi (992-1074), through one of the most challenging,
tumultuous, and formative moments in the cultural history of Kyoto. In the wake of plagues and
supernovae, with their eyes on continental developments, these men sponsored innovative
monuments of breathtaking imagination and, in so doing, forged a new paradigm for the arts in
Japan.
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Principal monuments (Japan)



Statue of Sdkyamuni (Shaka), 985, wood, 160 cm (63 in), Seirydji, Kyoto
Statue of Mafijusri (Monju), late 10th century, wood, 91 cm (36 in), Seirydji, Kyoto

Fragment of six-lobed mirror engraved with wrathful deities, 1001, cast bronze, 68 x 76 cm (27 x

Acalanatha (Fudo), by Kojo, 1006, wood, 265 cm (104 in), Dojuin, Kyoto

Acalanatha (Fudo) with two attendants, early 11th century, hanging scroll, ink and colors on silk,
204 x 149 cm (80 x 59 in), Shoren’in, Kyoto

Kojima Two Worlds Mandalas, 11th century, pair of hanging scrolls, gold and silver pigment on
indigo-dyed twill, 349 x 308 cm (137 x 121 in), Kojimadera, Nara

Mahamayrt (Peacock Queen), 11th century, hanging scroll, colors on silk, 167 x 103 cm (66 x 41
in), Ninnaji, Kyoto

Northern Dipper Mandala, 11th or 12th century, hanging scroll, colors on silk, 117 x 83 cm (46 x
33in), HoryGji, Nara

Toji Landscape with figures, 11th century, 6-panel screen, colors on silk, 146 x 43 cm (58 x 17 in),
Kyoto National Museum

Pure Land of Amida (Amitabha), 13th century, hanging scroll, colors and gold on silk, 92 x 73 cm
(36 x 29 in), Metropolitan Museum of Art

Twelve Divine Generals, 11th century, wood, 90~100 cm (35~39 in), Kofukuji, Nara
Amida (Amitabha) Hall, late 11th century, timber construction, Joruriji, Nara

Amida (Amitabha) Hall, also known as the Phoenix Hall, sponsored by Yorimichi, completed in
1053, timber construction, Byodoin, Uji

Amida (Amitabha), 1053, attributed to Jocho, assembled wood construction, Phoenix Hall,
Byodaoin, Uji

Seikai Mandala, 12th century, hanging scroll, colors on silk, 162 x 134 cm (64 x 53 in), Nara
National Museum

Principal monuments (China)
Daxiongbaodian (Treasure Hall of Buddha the Great Hero), 1019-1020, Liao dynasty, timber
construction, Fengguosi, Liaoning Province

Baita (White Pagoda), 1047, Liao dynasty, wood, brick, and stucco, Qingzhou, Balin Right Banner,
Inner Mongolia

Pictorial transformation of the Guan wuliangshou jing (Visualization Sutra), Mogao Cave 172,
south wall, 705-781, Tang dynasty, color over lime-based ground on pebbled sandstone,
Dunhuang, Gansu Province



Pictorial transformation of the Guan wuliangshou jing (Visualization Sutra), early 10th century,
Five Dynasties period, hanging scroll, colors on silk, 141 x 84 cm (56 x 33 in), Musée Guimet,
Paris

Pictorial transformation of the abode of Maiijusri from the Huayan jing (Flower Ornament Sutra),
Yulin Cave 3, west wall, 11th century, Xi Xia period, ink and color over lime-based ground on
pebbled sandstone, Yulin Caves, Anxi, Gansu Province

Monidian (Moni Hall, Sakyamuni Hall), 1052, Northern Song dynasty, Longxingsi, Hebei Province
Sutra Repository, 1038, Liao dynasty, Xia Huayansi, Datong, Shanxi Province

Tomb of Liao Shengzong, 1031, Liao dynasty, 1031, Qingling, Qingzhou, Balin Right Banner, Inner
Mongolia

Useful names and terms
Fujiwara no Michinaga f#&JU1E % (966-1027)
Fujiwara no Yorimichi i J5URE# (992-1074)
Fujiwara no Akiko or Shoshi & i % - (988-1074)
Minamoto no Rinshi JJifii ¥ (964-1053)
Fujiwara no Sanesuke )5 52 (957-1046)
Five Dynasties period .1t (907-979)
Wu Yue kingdom 5#%[5] (907-978)
Liao dynasty & # (907-1125)
Kitan (Khitan) people of North China and Mongolia
Liao Shengzong & #2 5% (972-1031; r. 982-1031)
Northern Song dynasty 1t %< (959-1126)
Goryeo kingdom 1= B2 [ (918-1392)
Xi Xia or Western Xia kingdom 7§ & (1038-1227)
Tangut people of Northwest China
Shinden-zukuri i #%1&, an architectural style
Yosegi-zukuri ZF K18, wood joinery
Xiaomuzuo /NAKAE, small-scale carpentry
Sukhavati (Gokuraku £, Land of Bliss)
Kan muryéju kyé (Guan wuliangshou jing #i # & 24, Visualization Sutra)



