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How does an art object get from one place to another, and why does it move?
How does the maker of an art object envision the viewer or customer?

If the maker is emulating a model such as an imported object, does the maker know or care where the
model object came from, or how it was used or what it signified in its home country?

Does a buyer know or care where the imported art object came from, or how it was used or what it
signified in its home country?

If an artist is depicting a foreign place or person, where does the artist get their information from—direct
observation, other artworks, book illustrations, verbal descriptions?

If an artist is depicting a foreign place or person, what’s their motive? Do they strive for “objectivity,” or
do they have an agenda?

Why do buyers want art objects depicting foreign places or people?

Historical periods (much simplified)

Ottoman (Turkey, &c.) 1300-1922
Safavid (Iran) 1501-1722
Qajar (Iran) 1724-1925
Mughal (India, Pakistan) 1562-1857
British rule (India, Pakistan) 1857-1947

(British dominated parts of India earlier)

Toungoo (Burma/Myanmar) 1510-1752
Konbaung (Burma/Myanmar) 1752-1885
British domination 1886-1948

(British dominated parts of Burma earlier)

Ayutthaya (Thailand) 1351-1767
Bangkok (Thailand) 1782-present
Vietnamese kingdoms 1400s-1800s
French domination in Cambodia,

Laos, Vietnam late 1800s-mid 1900s
Indonesian sultanates 1500s-1800s

Dutch domination



in parts or all of Indonesia 1600s-1949

Ming (China) 1368-1644
Qing (China) 1644-1911
Joseon (Korea) 1392-1920
Edo (Japan) 1615-1868
Meiji (Japan) 1868-1912
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