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Key Names and Terms
Reportage

Genbi (Gendai Bijiutsu Kondankai)
Gutai

Hi Red Center

Sogetsu Art Center

Mono-ha

Tokyo Biennale

Key Works Shown

Iri and Maruki Toshi, The Hiroshima Panels, 1950
Morita Shiryu, Freeze, 1957

Gutai Journal, 1954-1965

Shiraga Kazuo, Challenging Mud, 1955

Tanaka Atsuko, Yellow Cloth, 1955

Murakami Saburo, Passing Through, 1956
Motonaga Sadamasa, Work (Water), 1956
Akasegawa Genpei, Model 1000 yen note, 1963
Hi Red Center Be Clean! 1964

Yoko Ono, Cut Piece, 1964

Sekine Nobuo, Phase: Mother Earth, 1968

Lee Ufan, Relatum, 1968
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