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Inscriptional Evidence for Patronage, 1.22.16
Chu-Tsing Li Z2H# 5 (1920-2014), “China: Patronage,” Grove Art Online

“Eatly court patronage was an expression of the power of rulers over the economy, for kings
and emperors controlled material resources and could command the work of craftsmen and artists.”

Dou Wan & (d. ca. 118-113 BCE), wife of Prince Liu Sheng #I5 (d. 113 BCE), Mancheng {3 , Hebei

Province

ChangxinfZ 15 Palace; houschold of Yangxin Princess 515 %
Early Western Zhou dynasty, King Cheng (r. 1042-1021 BCE)

He zunfiT 2%, 1038 BCE
Northern Wei dynasty, 386-534

Longmen Grottoes BEF] 4, Luoyang, Henan Province

Lianhua (Lotus) Grotto 3#AE7 | western cliffs, Longmen

Song Jingfei R #AL (12-13 years old in 527)

her older sister Song Lingfei R FEAL (513-533), her father Song Wei A (d. 525)
Tang dynasty, 618-907

Xiangshan Monastery 75 LI 5F, eastern hills, Longmen

Bai Juyi 115 (772-846), poet and governor of Henan
“Record of the Repair of Xiangshan (Incense Mountain) Monastery”
Yuan Weizhi, his late friend, and their monk friend Qingxian
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Complex Court Patronage around the Veneration of the Finger Bone of the Buddha

Famen Monastery {25, Fufeng County, Shaanxi Province

Emperor Yizong 5877 (r. 860-873); translation of the relic on 8 May 873

Emperor Xizong {7575 (r. 873-888); return of the relic on 5 January 874



‘secret-colot’ mise .Y ue Biware

A monstrance in the form of the bodhisattva Avalokite§vara (Guanyin #{ &), offered by monk Dengyi #{K on
29 December 871, the emperor’s birthday, with Esoteric imagery:

On the base: eight seated vidyarajas in flaming mandotlas and eight Sanskrit “seed syllables” on
lotus petals that may represent the Eight Great Bodhisattvas.

On the stem: four lokapalas (dharma-guardians of the four directions)
On the lotus flower: seated figures of the Sixteen Great Bodhisattvas. Hidden: five inscribed
“seed syllables” symbolizing Mahavairocana and the Four Directional Buddhas of the Diamond
World Mandala.

Set of five nested reliquary containers for a finger bone, from the hidden compartment:

Iron, gilded silver,* sandalwood, crystal coffin, white jade coffin, finger bone.

*Gilded silver box, engraved with images of the divinities of the Diamond Wozrld Mandala,

offered to Emperor Yizong in 871 by monk Zhiying £ 5%, “for the purpose of worshiping it for
evermore.”

Tea implements for offering tea in worship before the finger bone in the palace:

A gilded silver basket, in a coin-pattern lattice with pairs of flying geese in relief attached, sent to
court as tribute from an official in Guizhou /1| (in modern Guangxi province).

A gilded silver tortoise-shaped container that probably held powdered tea.

Silver salt cellars, donated by monk Zhihuilun® E£#i (d. 876), held salt to flavor the tea.

A gilded silver tea mortar with a roller to grind up tea and a sieve to refine the ground tea, made by Wensi yuan

SCHPE, the eunuch-staffed Crafts Institute in Daming Palace, inscribed Wuge F1.5F, or Fifth Brother, Emperor
Xizong’s infant name.
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